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Former Attorney General Grant Woods 
shares his musical side

A new stage

For eight years in the 1990s, Grant Woods served the
state as attorney general, prosecuting crime by day and
often checking out a Pistoleros show at night.

After devoting so much of his life to the law, Woods
decided he wanted to go in a different direction. 

“I see these guys, they spend their entire lives con-
sumed by politics,” he says. “And there are a lot of good
people in politics. I still support and try to help the peo-
ple that I think are trying to do a good job. But there’s
just more to life than politics. And I’ve already done
that. I’m not going to just do that or just do law when
I’m so interested in all these other areas.”

And so, like very few attorneys general before
him, Woods set out to learn enough guitar chords
to start writing songs. 

“Writing in general is something that I used to
do and set aside,” Woods says. “I was writing fic-
tion. And then, when I got out of college, I was ei-
ther going to try to be a writer or go to law school.
And I kind of took the easy way out.”

Then, with a laugh, he adds, “I went to law
school.”

At the time, he says, he thought
he could do both. 

“But that just didn’t work,” he says. “So probably
about 10 years ago, I decided I was going to continue to
practice law but I had time now to write if I wanted to
write. Or at least I could try. And I didn’t want to put
limits on myself in terms of what I feel like writing. It
might be a script. It might be a novel. It might be a play.
Or … why not songwriting? Music

had always been a big part
of my life. And so I

learned to play guitar
just for that reason,

just so I could
write. Not be-
cause I would
want to per-
form. I’ve never
had any interest
in performing.”

That’s why he
rounded up a cast

of Valley all-stars
to do the performing
when he thought he
had enough material 

MICHAEL SCHENNUM/

THE REPUBLIC

Former Arizona Attorney
General Grant Woods
works on one of his songs
at 3 Leaf Recording in
Phoenix recently.

Phoenix Comicon
When: May 28-31. Noon-11:30 p.m. Thursday;
10:30 a.m.-11:30 p.m. Friday and Saturday;
10:30 a.m.-5:30 p.m. Sunday. The partner
hotels have late-night programming; check
website for hours and details. 
Where: Phoenix Convention Center, 100 N.
Third St. Additional programming will be at
the Hyatt Regency, Renaissance Phoenix
Downtown Hotel and Sheraton Phoenix
Downtown Hotel. 
Admission: $80-$90 for all four days, $399-
$499 for fast pass, $15-$20 for Thursday only,
$35-$40 for Friday only, $45-$50 for Saturday
only, $35-$40 for Sunday only, $10 for ages
3-12, free for age 2 and younger. 
Details: phoenixcomicon.com. 

A few years ago Ann Leckie was an-
other struggling writer, a housewife and
mom selling short stories to sci-fi maga-
zines and writing her debut novel, “An-
cillary Justice.” 

Now Leckie, who will be appearing at
Phoenix Comicon this weekend, is the
talk of the science-fiction world, as her
critically acclaimed debut won virtually
every major science-fiction award in
2014, including the Nebula, Hugo, Locus,
Clarke and British Science Fiction
Awards. 

“Ancillary Justice” is the first in the
Imperial Radch Trilogy, following Breq,

a choral-music loving, millennia-old,
spaceship’s AI inhabiting the body of a
human “ancillary.” Breq is seeking re-
venge against the ruler of the Radchaai
for the destruction of her ship and crew.
It is vintage space opera with a twist —
Breq and the other characters use only
feminine pronouns when describing
each other.

With the success of “Ancillary Jus-

Q&A
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Author Ann Leckie. 

Popular sci-fi author makes Comicon debut
MICHAEL SENFT
SPECIAL FOR THE REPUBLIC

See COMICON, Page 6D

More Comicon
Find out what passionate fans have to say
about the event in Thursday’s Things to Do.

LIVE NATION

Jill Scott's greatest hits CD, "Golden
Moments," will be available June 16. 

JUNE 12

‘Move Live’ 
Julianne and Derek Hough, the dancing sib-
lings who were regulars on “Dancing With the
Stars” (Julianne even won twice, with Apolo
Anton Ohno and Helio Castroneves respec-
tively), are hoofing it into the Valley for an
evening of breathtaking duo and solo perfor-
mances. And be sure to wear your comfort-
able shoes: The pair are promising plenty of
audience participation.
Details: 8 p.m. Friday, June 12. Comerica
Theatre, 400 W. Washington St., Phoenix.
$38.50- $58. 602-379-2800, livenation.com. 

— Michael Senft

JULY 16-19

Cristela Alonzo 
The star of ABC’s sitcom “Cristela” returns to
the stand-up stage. Raised by her immigrant
mother near the Texas-Mexico border, Alonzo
was inspired to try comedy by watching shows
like “The Cosby Show” and “Roseanne.” After
getting her start in Dallas, she got her break
working with Carlos Mencia before branching
out on her own.
Details: 8 p.m. Thursday; 7:30 and 10 p.m.
Friday; 7 and 10 p.m. Saturday; 7 p.m. Sunday.
Stand Up Live, 50 E. Jefferson St., Phoenix.
$20, two-drink minimum, 18 and older. 480-
719-6100, standuplive.com. 

— Michael Senft 

AUG 28

Jill Scott 
The neo-soul sensation was discovered in her
native Philadelphia by Roots bandleader
Questlove when she was working as a spoken-
word artist. A guest spot with the Roots led to
work in a Canadian production of “Rent” and
Grammy nominations for her debut “Who Is
Jill Scott?” Since then she’s continued to rec-
ord and act, appearing in the HBO series “The
No. 1 Ladies’ Detective Agency.” 
Details: 8 p.m. Friday Aug. 28. Comerica
Theatre, 400 W. Washington St., Phoenix.
$38.50-$78.50. 602-379-2800, livenation.com. 

— Michael Senft 

PLAN AHEAD 

More at events.azcentral.com Check out our list of big events coming to metro Phoenix.
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ED MASLEY THE REPUBLIC i AZCENTRAL.COM Benefit concert

Grant Woods’ commitment
to the arts in Arizona has
inspired him to celebrate the
release of “Grant Woods’ The
Project” with a benefit con-
cert in September. Proceeds
will go to the Arizona School
for the Arts. 
“I might have gone in a
whole different direction if I
had that kind of education in
my background,” Woods
says. “It’s a college-prep type
of education, but everybody
plays the piano and does
another art.” 
The show will feature many
of the artists who took part
in “The Project.”
Details: 8 p.m. Friday, Sept.
8. Orpheum Theatre, Phoe-
nix. $22. phoenix.ticket
force.com.

See WOODS, Page 6D
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tice” came high expecta-
tions for its sequel, “An-
cillary Sword.” The nov-
el, which hit shelves in
October 2014, sees Breq
leading a new ship on a
diplomatic mission to
Athoek, a planet known
for its tea. And Leckie
may see a repeat of “Jus-
tice’s” success— “Ancil-
lary Sword” has also been
nominated for several
awards.

We recently spoke
with Leckie about her re-
cent success as well as
her plans:
Question: Congratula-
tions on all the awards
you’ve picked up in the
past year. Were you sur-
prised by the critical re-
action to “Ancillary Jus-
tice”? 

Answer: Very sur-
prised! I figured that if I
was lucky, the book would
sell a couple thousand
copies, and if I was even
luckier it would sell
enough that the publisher
wouldn’t cancel the rest
of the contract. I had, of
course, hoped that read-
ers would like it, and felt
that at least a few would,
and hoped that it would
get a few good reviews,
but more than that wasn’t
really something I ex-
pected.
Q: With “Ancillary
Sword” already winning
the British Science Fic-
tion Award, and up for
the Nebula, Locus and
Hugo, do you think you
might repeat last year’s
success?

A: The BSFA win took
me completely by sur-

prise. I wasn’t even
watching for the an-
nouncement — I went out
hiking at a local nature re-
serve and figured I’d con-
gratulate whoever won
when I got back! “Ancil-
lary Justice’s” awards
year is a hard act to fol-
low, and I figure “Sword”
doesn’t have the same
sort of surprise of the new
that “Justice” seemed to
have, so honestly I
haven’t been expecting
much from this year’s
awards. I didn’t even ex-
pect the nominations,
though really. Those are
awesome in themselves!
Q: The finale, “Ancillary
Mercy,” is coming in Oc-
tober. With all this ac-
claim are you feeling the
pressure for a three-
peat?

A: Hah, a little! Though
it’s not much different
from the feeling of finish-
ing “Sword” while “Jus-
tice” was exploding, so at
least it’s familiar. And at
least I’m done with it —
for a while there, I was
seeing blog posts like ‘”I
can’t wait to see what hap-
pens in “Mercy”!” and I’d
be like “Neither can I, I
haven’t finished writing it
yet!” And that was a
weird sort of terror —
knowing people were not
only expecting the thing I
was working on, but anx-
iously looking forward to
it, and what if I didn’t
manage to finish it? Or I
finished it but left every-
one disappointed? But
really the only thing to do
for that is take a breath
and keep writing.
Q: One common com-
ment about the Imperial
Radch books is that you
are writing a “gender-
less” society. That

doesn’t seem an accu-
rate interpretation.

A: Yeah, it’s been very
interesting to me to see
some of the discussion
surrounding Radchaai
and gender. The assump-
tion, for instance, that the
Radchaai must have
“eradicated” gender in
that society, when that’s
really nowhere in the
text. Or that, as you say,
gender doesn’t exist, or
that Breq “doesn’t under-
stand” the concept of gen-
der. Not infrequently
someone will comment
that it’s really stupid to
think that a being as
smart as Breq couldn’t
get her head around the
idea of gender, which is
probably true, and that’s
not really the problem
Breq has, is it.
Q: The pronouns threw
me at first when I was
reading “Justice,” but I
quickly realized the char-
acters’ gender didn’t
matter.

A: The Radchaai are
human, so of course they
have gender. They just
don’t care much about it,
and don’t think about it
the way we would. Some-
times I compare it to the

way we think of hair color
— that’s something that’s
genetic, that some folks
do consider part of their
identity, and that we even
have some cultural pre-
conceptions about
(blondes, redheads) but
we don’t consider it es-
sential to assign a “real”
hair color to everyone
and we certainly don’t
call out people’s hair col-
ors whenever we talk
about them the way that
in English we’re more or
less forced to give a gen-
der to any person we talk
about. But you couldn’t
really say we “don’t have”
hair color. Of course we
do!
Q: In “Ancillary Sword,”
Breq arrives on the plan-
et Athoek as the citizens
were celebrating the
“Genitalia Festival.”
Was this a tweak on
those “genderless”
commentaries about
“Justice”?

A: I actually wrote that
scene before “Justice”
came out! It was, though,
partly the result of a con-
versation with a friend of
mine, who predicted
(more or less accurately)
that some readers would

probably complain that
they didn’t have enough
information about the
characters’ genitals to
suit them. That escalated
into a series of penis-re-
lated jokes, because, hon-
estly, how could it not?
But afterwards, I kept
thinking about it, and did
some reading, and I
thought, yeah, that could
be a cool world-building
detail, and also kind of
amusing. Then the vari-
ous discussions about
gender in “Justice” hit,
and, yes, I was extra
amused.
Q: Tea and choral music
play important parts in
your world and charac-
ter building throughout
“Ancillary Justice” and
“Ancillary Sword.” Do
you have particular fa-
vorites in each?

A: My taste in both is
pretty eclectic. I do en-
courage people to try new
and different kinds of tea
if they can — there are so
many different sorts, and
so many, flavored or not,
and there’s bound to be
something you like. 

The same with choral
music, really. Singing to-
gether is something hu-

man beings just do, and
there are hundreds of
years worth of just Euro-
pean vocal music avail-
able to read and hear. And
that’s just one small part
of the world, and one
small bit of history.
There’s a huge variety out
there. It’s hard to pick
just one or two favorites.
: The books have been
optioned for a TV series.
Any ideas how the gen-
der issues will translate
visually?

A: I honestly don’t
know. I know the produc-
tion company is aware of
how tricky it will be, if
they actually attempt it,
but I don’t think there are
currently any concrete
ideas about how to ap-
proach it. I do think that if
it does get made, what-
ever approach gets cho-
sen will probably be
something very different
from the way I handled it
in the books, and in my
opinion doing something
different would have the
potential to make some-
thing really interesting,
that maybe I wouldn’t or
couldn’t have done in the
books but that would be
cool in its own way.
Q: What is next after you
complete Imperial
Radch?

I’ve committed to two
more science-fiction nov-
els for Orbit (Books). I’m
just beginning work on
the first of them, which
will be a standalone, and
so I can’t yet say much
about it that might not
change tomorrow.
Q: Are you excited for
Comicon? 

A: I have never been to
a comic-con before! I’m
very much looking for-
ward to it. 

Comicon
Continued from Page 1D

to cut an album. The just-re-
leased “Grant Woods’ The Pro-
ject” features Lawrence Zubia
of the Pistoleros, Scotty John-
son of the Gin Blossoms, Mi-
chael Nitro, Walt Richardson,
Francine Reed, Hans Olson and
Nils Lofgren of the E Street
Band, to name a few.

One name you won’t find is
the one at the beginning of the
album’s title.

“Some of those guys were
saying, ‘You’ve got to at least
play some,’ ” Woods says. “Of
course, I know they would have
buried it in the mix. But honest-
ly, what would be the point of
me playing guitar with Al Ortiz
or Nils Lofgren or Scotty John-
son? The same with singing. I
want the spotlight to be on
these other musicians because
I think they’re great. And that’s
kind of the point for me, is to fo-
cus on Arizona and Arizona mu-
sic. And for myself, as the song-
writer, I want the songs to be
shown in the best light. And
that’s certainly these other art-
ists singing them, not me.”

Woods likes to joke about
how well he’s learned to play
guitar these past 10 years or so.
One time in Nashville, a pro-
ducer suggested he grab a gui-
tar and play some songs he’d
written. So he picked up a ran-
dom guitar and was told that

George Harrison and Eric
Clapton had used it. 

“And I said, ‘I’m sure it’s
never been played like you’re
gonna hear it now,’ ” Woods re-
calls with a hearty laugh.

Zubia, whose lead vocal on
“Mexican Dreams” is a soulful
highlight, backs up Woods’ as-
sessment of his chops.

“It’s a pretty good effort for
a guy who doesn’t know how to
play the guitar very well,” he
says. “And I say that with all
due respect. His knowledge of
guitar playing is very limited.
But he just has this thing that
has to come.”

When he made the decision
to set aside time for writing,
Woods says, “The songwriting
thing, I thought would be down
the list of what I’d end up doing
a lot of, but it quickly moved to
the top of the list. It just hap-
pened. That’s what I like.”

At 60, Woods is the age to
have had his sensibilities
shaped by the singer-songwrit-
er scene that blossomed in the
early ’70s. Among the inspira-
tions cited: Jackson Browne,
Bruce Springsteen, Kris Kris-
tofferson, John Prine and Bob
Dylan.

“Some of these guys, I feel,
were the poets of my genera-
tion,” he says. “And just like po-
ets in centuries gone by had a
big influence on people’s lives,
they had an influence on my
life. It’s been important to me.
So that’s why it was a natural
thing for me to see if I could do
it. I wouldn’t have gone for-

ward if I didn’t think I was get-
ting better and achieving
something. I know the craft. I
understand the craft.”

Michael Nitro, who sings on
the opening track, was im-
pressed by Woods’ understand-
ing of the craft when he first
heard a demo of “Ride Out the
Storm.”

“I was like, ‘Wow, what a
song,’ ” Nitro says. “I really
like that song a lot. It had that
classic almost Bad Company
kind of blues-rock feel that I
love. But the words gave me
the chills. And one day, we were
driving down the road, my wife
and I, and it came on my iPod. I
had forgotten I’d done it and we
were listening to it and both got
goosebumps at the same time.
We were like, ‘Holy cow, we
can’t believe that just did that
to us and it’s me,’ you know?”

Nitro got in on the ground
floor of the project with a late-
night phone call from a former
bandmate, Sean Cooney, who
engineered the album.

“He called me in the middle
of the night and said, ‘Some guy
has written some music and we
want you to come down and
maybe demo a vocal,’ ” Nitro
says. “And they played the
track, gave me the words and
said, ‘Sing what you feel.’ So I
did. And they liked it. I got
there at midnight, recorded the
part and they kept it. A couple
days later, Sean called and said,
‘Grant Woods wants to meet
you.’ I was like, ‘What?,’ think-
ing, ‘What did I do?’ He said,

‘That’s the guy whose song you
sang on and he really likes what
you did.’ ” 

Woods knows his best shot at
drawing attention to “The Pro-
ject” is the old “attorney gener-
al makes album” angle. But
he’d rather it be about the mu-
sic and the local scene in gener-
al. 

“I wanted to do something
positive for Arizona to maybe
combat the negative image we
have had at times,” he says.
“We all live here by choice, and
the Arizona some people imag-
ine, that it’s a real redneck
place or however you want to
describe it, that just isn’t our
experience. If it was, we

wouldn’t live here. 
“We live here because in re-

ality Arizona is very diverse.
And inclusive. I spent a portion
of my life trying to accomplish
change through government,
but I find that less interesting
and less effective than it’s ever
been, whereas I find that the
opposite is true now with the
arts. If you’re looking for an-
swers, music and the arts can
supply them perhaps a lot bet-
ter than government can.”

Reach the reporter at
ed.masley@arizonarepublic.com
or 602-444-4495.
Twitter.com/EdMasley

Woods
Continued from Page 1D
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Former Arizona attorney general Grant Woods, left, jams along to a song
with studio owner/engineer Sean Cooney at 3 Leaf Recording in Phoenix
on Tuesday, May 19, 2015. 

NEW YORK — “They
keep telling people it’s the
10th anniversary. But it’s
the fourth season, as far
as I’m concerned,” says
Howard Stern, who joined
“America’s Got Talent” as
a judge in 2012.

That’s what you’d ex-
pect Howard to say.

But quickly he adds
that with “AGT” launch-
ing what everyone but
Stern would consider its
10th season Tuesday, May
26, he’s having a ball with
fellow judges Howie Man-
del, Heidi Klum and Mel
B.

“I may be the most im-
portant judge in the histo-
ry of the world, but se-
cretly I’ll tell you, I’m glad
they’re there,” he con-
fides during a recent in-
terview.

Everyone remembers
the uproar when Stern
was brought aboard this
family-friendly talent
competition: Wasn’t he a
legendary “shock jock,” a
bad-boy superstar on Siri-

usXM Radio who would
say anything to get a reac-
tion?

Maybe, but Stern, now
61, thought he would make
an ideal judge, that his
long show-biz career
(wasn’t he the King of All
Media?) would serve him
well in evaluating each
act. More to the point: He
was already a big “AGT”
fan.

“It helps when it isn’t
just a paycheck for a
judge, when they were a
fan of the show even be-

fore they were getting
paid to be on it,” says Ja-
son Raff, an executive
producer of “AGT” since
its premiere in June 2006.

“It’s a hard show to
judge,” he says, noting its
lack of any rules — any
type of act with any num-
ber of performers of any
age is welcome.

Like Stern, Mandel was
an “AGT” devotee before
he joined the judges’ pan-
el in 2010.

“I watched every epi-
sode for the four years be-
fore that,” Mandel says.
“Whatever you see me
saying and doing is what I
was doing from the couch
in my living room, in my
underpants, before. Now I
have the best seat in the
house.”

And though he has to
wear pants, “the show
provides them,” he says
with a laugh.

If the judges are hav-
ing a good time, host Nick
Cannon is having a blast.

“I figure I’m the guy
who’s having the most
fun,” says Cannon, the
“AGT” ringmaster since

2009. “It’s the best sum-
mer job ever, even though
there’s a lot of responsibil-
ity.”

Responsibility like
overseeing four opinion-
ated, outspoken judges,
plus an anything-can-hap-
pen string of acts — all of
which, later in the season,
takes place onstage at
New York’s Radio City
Music Hall.

“It looks like it’s all in
my hands, but the pro-
ducers and the crew do
such a great job,” Cannon
says. “There are seven
people in my ear scream-
ing while I’m having a
good time, reacting to
each moment to keep the
show going.”

But it isn’t all fun and
games, even for the
judges: careers are in
their hands, and they
know it.

“I thought I would do
one season, then, ‘The
joke’s over, I did it, How-
ard Stern on a family-
friendly show, ha-ha-ha.’
But I ended up enjoying it
and, I swear to you, I take
my role on it so serious-

ly!” Stern says.
He thinks that’s evi-

dent to viewers.
“After the first year,

people decided, ‘Well, the
guy’s thoughtful, he’s con-
structive. He wasn’t sit-
ting there beating people
over the head with a
stick.’ You might think
that Satan has no feelings,
but it turns out Satan’s
very, very sensitive: I
have the thinnest skin
ever. If someone criti-
cizes me, I totally fall
apart. So I keep that in
mind on the show.”

Meanwhile, Stern fig-
ures he has proven to ev-
eryone, including him-
self, that he can be a team
player.

“That was a big ego ad-
justment for me. I’m so
narcissistic that I think
my opinion is the only
thing that counts, and I
really had to put that in
check. Sometimes it’s dif-

ficult to sit there while
Heidi, Mel and Howie do
their thing. But that’s the
beauty of it. And I partic-
ularly like when we argue
about talent. I think that’s
so interesting.”

Like his fellow judges,
Stern knows the choices
he makes on the show can
help launch a star or dash
a lifetime of striving for
stardom. 

“I’m obsessed with get-
ting things right,” he says.
“I recently started paint-
ing. I know I’ll never be
great. But I’m so obsessed
with being a really good
painter. I can’t stand be-
ing so bad at it!”

What does he paint?
“I’ve painted a series of

watercolors of flowers for
my wife’s office,” he re-
ports.

Watercolors?! Flow-
ers?! That just doesn’t
sound like Howard’s style.

“I know,” he laughs. “It
shocks the hell out of peo-
ple. But after I was hired
on a family-friendly TV
show, there was nothing
else shocking left for me
to do.”

Here come the judges as ‘AGT’ returns 
FRAZIER MOORE
ASSOCIATED PRESS 

‘America’s Got Talent’
7 p.m. Tuesday, May 26, on
Channel 12 (KPNX).

NBC

Howard Stern returns for a
fourth season. 
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